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Ghost 2565: Intermission is a screening program that engages with
remnants from the 2018 debut of the moving image and performance
series titled Ghost.2561. The inclusion of works by artists from the
last iteration creates a link through artistic practice to the forthcomi
edition Ghost 2565: Live Without Dead Time (October I2-Novembe
13, 2022), while also tracing the themes and deliberations to be
resen’red this fall in Bangkok.
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Session I
How Many Worlds? w m

I4:00—-16:25

Life After BOB: The Chalice Study
(2021)
H48’27”

Life After BOB imagines a world in which our minds are cohabited by
artificial intelligence (Al) entities. In the first episode of the anime series
built using the Unity game engine and initially presented in real-time,
neural engineer Dr. Wong installs an experimental AI named BOB
(“Bag of Beliefs”) into the mind of his ten-year-old daughter, Chalice.
The film follows her life as she grapples with her subjectivity as a classic
human while negotiating with BOB’s increasing command over her life
and facing the challenges of growing up. The film asks how one can live
a meaningful existence in a world where Al can transform and, in turn,
engineer life.

Commissioned by LAS (Light Art Space), Berlin; The Shed, New York; and LUMA Foundation,
Arles. The interactive mobile application is supported by Leeum Museum of Art, Seoul.
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Ian Cheng
LD YU b

Ian Cheng was born in Los Angeles. The artist’s solo presentations have
been on view at venues including MoMA PSI, New York; Serpentine
Galleries, London; The Shed, New York; and Leeum Museum of Art,
Seoul; and his group presentations at Venice Biennale; Museum of
Modern Art, New York; and M+, Hong Kong. Since 2012, Cheng’s has
produced a series of simulations exploring an agent’s capacity to deal
with an ever-changing environment culminating in the Emissaries trilogy.
Recently, he has developed BOB (Bag of Beliefs), an Al creature whose
personality, body, and life story evolve across exhibitions, what Cheng
calls “art with a nervous system”.
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How Many Worlds? w m

I4:00—-16:25

Pifia, Why is the Sky Blue? (2021)*
Video, 28’, VR, 16’18

Weaving together artificial intelligence and matriarchal, indigenous
modes of knowledge making, Pina, Why is the Sky Blue? makes visible
the realities, spaces, and experiences in the gaps to pass on stories of
ancestral precolonial cultures in the Philippines and Ecuador in which
the artists have family ties. An intersection of futures and traditions, the
speculative documentary proposes through a techno-feminist lens how
histories survive.

*Virtual reality component on view in cinema foyer for the duration of the event.
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Stephanie Comilang
and Simon Speiser
AL WD Tndran
aglsuau diJisoas

Stephanie Comilang is an artist who lives and works between Toronto
and Berlin. Her documentary-based works create narratives that look at
how our understandings of mobility, capital, and labor are shaped through
cultural and social factors. Her work has been shown at Transmediale
Berlin, Ghost:2561, Bangkok; Hamburger Bahnhof — Museum flr Gegenwart
— Berlin; Tai Kwun, Hong Kong; International Film Festival Rotterdam,
and Asia Art Archive in America, New York. She was awarded the 2019
Sobey Art Award, Canada’s most prestigious art prize for artists 40 years
old and younger.

Simon Speiser is an artist who conjures fictional concepts that merge
nature and technology. Placing various media and disciplines in dialogue
with one another—ranging from writing, sculpture, and printing to video
and VR installations— Speiser’s work expands the possibilities between
art and science fiction. He has exhibited at the Frankfurter Kunstverein;
MMK Frankfurt; Centro de Arte Contemporaneo Quito; Oracle, Berlin;
Croy Nielsen, Vienna; National Museum of Modern and Contemporary
Art, Korea, Seoul; and Robert Grunenberg Berlin among others.
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Everything but the World (2021)
37°50"

Conceived as a TV pilot that defies linear timelines, clear truths, and
conventions, the multi-genre docu-sci-fi looks at our civilization and
zeroes in on us as the subject of study within the post-Enlightenment
concepts of “progress” and grand historical narratives. DIS reminds us
that history is not a story of progressions and constants but of changes
and revolutions. From nature to human-made, led by the show’s shock-
jock host, at times non-sensical and grim, the film toggles between histories
of labor, gender, race, and technology, and highlights the smallness of
our individual lives in a world that may not be the only possible one.
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DIS is a New York-based collective made up of Lauren Boyle, Solomon
Chase, Marco Roso, and David Toro that works across a wide range

of media. In 2017 the collective transitioned platforms from an online
magazine, dismagazine.com, to a video-streaming edutainment platform,
dis.art, narrowing in on the future of education as entertainment. DIS
enlists leading artists and thinkers to expand the reach of key conversations
bubbling up through contemporary art, culture, activism, philosophy, and
technology, with the aim to inform and mobilize a generation around the
vital issues facing us today and tomorrow.
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Adorno’s Grey (2012)
14’20

Adorno’s Grey depicts a team of conservators scraping away at a wall

In the Goethe-Universitdt Frankfurt am Main auditorium in search of that
which German philosopher Theodor W. Adorno had painted grey to
promote concentration. Juxtaposed against this is a historical event in
1969. Amidst the climate of student unrest at the university, Adorno
became the subject of critical provocations known as the “Breast Attack”,
which marked his withdrawal from teaching. The work pinpoints the
continued negotiation between social relations, politics, and theory
within contemporary life through and beyond Adorno’s work on the
Interrelation of art and social critique
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Hito Steyerl
3ine lngsa

Hito Steyerl was born in Munich and lives and works in Berlin where she
Is a filmmaker, visual artist, writer, and innovator of the essay documentary.
Her prolific flmmaking and writing occupies a highly discursive position
between the fields of art, philosophy, and politics, constituting a deep
exploration of late capitalism’s social, cultural, and financial imaginaries.
Her films and lectures have increasingly addressed the presentational
context of art, while her writing has circulated widely through publication
In both academic and art journals, often online. Recent solo exhibitions
Include A Sea of Data, National Museum of Modern and Contemporary
Art, Korea, Seoul, 2022; I Will Survive, Stedelijk Museum Amsterdam,
2022; This Is the Future, Art Gallery of Ontario, Toronto, 2020; and Power
Plants, Serpentine Galleries, London, 2019. Group exhibitions include
Surrounds, Museum of Modern Art, New York, 2020; May You Live in
Interesting Times, 58th Venice Biennale, 2019; and War Games,
Kunstmuseum Basel, 2018.
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From Its Mouth Came a River
of High-End Residential Appliances
(2018)
13’

An aerial journey among Hong Kong’s skyscrapers and dragon gates
—holes on high rises designed to allow dragons to fly through. WangShui
contemplates the entanglement of Feng Shui, migration, and mythology.
The invisible systems and forces that surround us are considered
alongside fictional identities and real attempts to describe oneself,
probing the city through its own personal and monumental modes of
resistance.
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WangShul
o J |
I Ej J
WangShui, through sculpture, painting, installation, film, and more explores
the strange loops of mediation we exist in today. The materials activated
In their practice range from the organic to the mechanical, often incorporating
live matter and generative image technologies. Their obsession with the
paradoxes of perception, between detail and distance, transparency and
opacity, haptics and optics challenge fixed notions of matier and scale.
Adding to the lineage of human/machine depiction, WangShui captures
the feeling of dematerializing into an algorithmic interpolation of being.
WangShui has exhibited work at the 2022 Whitney Biennial, New York;
Hammer Museum, Los Angeles; The Shed, New York; Hessel Museum,

Annandale-on-Hudson, NY; Julia Stoschek Collection, Berlin; EMPAC,
Albany, NY; SculptureCenter, New York; and 2022 Lyon Biennale.
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Hua-Lam-Pong (2004)
|2’

In Hua-Lam-Pong, a central train station bustling with people and
activities, an old man carefully sets up a tripod, framing, adjusting, and
taking photographs of a hidden subject. He observes and documents

and in turn is also observed and documented. The station built in 1916

Is officially named Bangkok Station and is a major cargo and passenger
transportation hub that marks one end of Thailand’s first railway line. With
the passing of time, the station has decreased in traffic and is officially
slated for closure 1o be turned infto a museum.
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Chulayarnnon Siriphol
U YIUUUTN AFHa

Chulayarnnon Siriphol lives and works in Bangkok where he is a filmmaker
and artist. He employs moving images and his body as his main medium.
From adaptations of local mythology and science fiction to transformation
from analog body to digital spirituality, he questions contemporary issues
and political ideology through his own sarcasm. His short film Vanishing
Horizon of the Sea (2014) won Special Mention at the 2014 Singapore
International Film Festival. His solo exhibitions include Give Us A Little
More Time, 2020 and Museum of Kirati, 2017, both BANGKOK CITYCITY
GALLERY, Bangkok; and Behind the Painting, Art Centre Silpakorn
University, Bangkok, 2015. Group exhibitions include Soil and Stones,
Souls and Songs, Para Site, Hong Kong, 2017; Ghost.2561, Bangkok,
2018; and Narration, Narcosis, Hamburger Bahnhof — Museum flr
Gegenwart — Berlin.
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Ashes (2012)
20’18”

A rumination on small moments of intimacy, pleasure, and joyful days is
set in proximity to and contrasted with the same rhythm of the erosion

of memory. The narrator ponders his daily routines, a dream of his
hometown. The subject reminiscing realizes these are dreams of @
collective memory, aspirations soured due to the nightmare of Thailand’s
political turmoil. Fireworks ascend as ashes descend in the decay of
memory.
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Aplcha’rpong Weerasethakul
DABIANIA 'a'svl,mmma

Apichatpong Weerasethakul lives and works in Chiang Mai, Thailand.
Apichatpong was born in Bangkok and grew up in Khon Kaen in north-
eastern Thailand. He began making films and video shorts in 1994 and
completed his first feature in 2000 and has mounted exhibitions and in-
stallations in many countries since 1998. His works are characterized by
non-linear storytelling, often dealing with themes of memory, loss, iden-
tity, desire, and history. Among numerous honors he has received as a
filmmaker are the 2021 Cannes Jury Prize for Memoria, his first film shot
outside of Thailand featuring Tilda Swinton; Cannes Palme d’Or in 2010
with Uncle Boonmee Who Can Recall His Past Lives; Cannes Jury Prize
iIn 2004 for Tropical Malady; and Cannes Un Certain Regard Award in
2002 for Blissfully Yours. For his artwork he has received prizes including
the Artes Mundi (2019), Yanghyun Prize (20I14), and Sharjah Biennial Prize
(2013). His installations have appeared at the Haus der Kunst in Munich,
the New Museum in New York, MAIIAM Contemporary Art Museum in
Chiang Mai, Documenta in Kassel, and the Taipei Fine Arts Museum in
Taipei among others. His artworks are in the collections of institutions
such as Tate Modern, London; Centre Pompidou, Paris; Museum of Con-
temporary Art Tokyo, and M+, Hong Kong.
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Session 2:
Beyond the Threshold W i[ 1]'

16:H45—18:25

Sonata for Smoke (2021)
15°H9”

A cinematic unveiling of the processes of flmmaking itself, Sonata for
Smoke is a choreography of sounds, spaces, and senses. It is a lingering
look at both the elusive instruments in which the practice is crafted and
the illusory subjects one glimpses—a composition of images, fleeting
sounds, and listening to invisible sights.

I‘Llﬂ']%l,‘l]ﬂLBJEJﬂ‘S”?IJ'JHﬂ']‘SEi%’]\‘.Iﬂ']‘I/\IEJUG'ISIU%‘]JLLfIJfIJﬂ’]‘I/\IEJ‘LlGIS Sonata for
Smoke ﬂ@ﬂ']‘%?)@ﬂLLﬁJflJﬁ)ﬂ'ﬂ\‘]?JﬁJ\‘]Laﬂ\‘] WUN LLEI‘”‘]J%”EI’]‘HHSJBJEI L‘]J‘Llﬂ’]‘%ﬂ?)ﬂe]
QJEJGVLUEJ\‘]Lﬂ%@\‘]ﬁJ@‘ﬂ@Uﬂ’]ﬂﬁ)uf’JSDﬁEJIUﬂ‘JquJ’JUﬂ’]%EISW\‘l\‘]’]U‘I’]ﬂﬂﬁJSuﬁ‘]ﬂ?ﬁ‘Uu
fIJUL‘%EJ\‘]E’I’J\‘]GI']‘I’]ﬂU‘I’?U\‘]"’] L‘I’il&‘ﬂ\‘]‘l"iﬁJﬂvLﬂtuLL’JflJLﬁﬂ’J NINISIAIN DN ﬂl]"iuﬂ@fu
YDNNTIN LEiEJ\‘]‘i’]ﬂ\‘]?JUL‘INEJ\‘]?YJ?Jm” LLEI”ﬂ']SW\‘]Ei\‘]‘I’]VLﬁJEJWQSJ@\‘]L‘I'?u

Samson Young
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Samson Young is a multi-disciplinary artist who was born in Hong Kong
and works in sound, performance, video, and installation. He graduated
with a PhD in Music Composition from Princeton University, NJ in 2013.
He was Hong Kong Sinfonietta’s Artist Associate from 2008 to 2009. In
2017, he represented Hong Kong at the 57th Venice Biennale. Other solo
projects have been presented at venues including de Appel, Amsterdam;
Kunsthalle Dusseldorf; Talbot Rice Gallery, Edinburgh; Smart Museum of
Art, Chicago; Centre for Contemporary Chinese Art in Manchester; and
Mori Art Museum, Tokyo. Selected group exhibitions have taken place at
venues including Solomon R. Guggenheim Museum, New York; Gropius
Bau, Berlin; Performa 19, New York; Biennale of Sydney, Shanghai Biennale,
National Museum of Art, Osaka; National Museum of Modern and
Contemporary Art, Korea, Seoul; Ars Electronica, Linz, and documenta 4.
documenta radio. In 2020, he was awarded the inaugural Uli Sigg Prize.
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Christina Li
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Christina Li is a curator and writer who works between Hong Kong and
Amsterdam. As director of Spring Workshop, Hong Kong (2015—-17) she
curated projects such as A Collective Present (2017), Wu Tsang: Duil-
lan (2016), and Wong Wai Yin: Without Trying (2016). Her recent shows
Include Pilvi Takala: Close Watch, Pavilion of Finland at the 59th Ven-
iIce Biennale (2022), Xinyi Cheng:. Seen Through Others, Lafayette An-
ticipations, Paris (2022); ...pausing barely, barely pausing..., A Tale of
A Tub, Rotterdam (2021); Palms, Palms, Palms, Z33, Hasselt (2020);
Shirley Tse: Stakeholders, Hong Kong in Venice, Hong Kong’s pres-
ence at the 58th Venice Biennale (2019); and Dismantling the Scaffold,
Tai Kwun Contemporary, Hong Kong (2018). Li’'s writing appears in Art-

forum, Art Review Asia, LEAP, Parkett, Spike, and Yishu Journal of
Contemporary Art among others.
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Ghost Foundation

Initiated by Korakrit Arunanondchai and Akapol Op Sudasna, Ghost
Foundation’s mission is to create a platform and foster a community for
video and performance art in Thailand. By organizing the Ghost series
and related activities, the foundation is committed to information acces-
sibility and knowledge production.
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OPEN FIELD

OPEN FIELD is a Bangkok-based non-profit organization grounded in
contemporary and everyday culture and knowledge as transformative
power that can advance society. The platform undertakes research and
educational programs, and aspires to sustain critical dialogue, improve
access to knowledge and art experiences, and foster community.
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